
 
 

 

Thank you  
Our programs are made possible through the  

support of our committed and generous supporters.   
We are truly grateful for our sponsors who believe  

in the work of AMIA enough to put their  
brand and financial commitment behind it.   

And we are grateful for our dedicated volunteers,  
with special thanks to DAS Chair Tom Regal as well as 

Rick Utley, Colleen Simpson and Karen Barcellona. 
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9:30 am     Welcome  
 Tom Regal, DAS 2012 Chair 
 

DAS 2012 Morning Keynote: Milt Shefter 
Milt Shefter is President of Miljoy Ent. Inc., a media  
preservation consulting and project management  
company that is and has been involved with the  
major studios, the Library of Congress, various  
archives, museums and organizations dedicated to extending the life of and 
access to high intrinsic value materials. He is the co-author of the Academy of 
Motion Picture Arts and Sciences' reports, "The Digital Dilemma" and "The 
Digital Dilemma 2 "and has spoken worlds-wide on issues of media preservation. 
He is also a former AMIA President.  

 
 Case Study: The Los Angeles Lakers and Iron Mountain Digital Studios  

Jeff Proctor, President, ProAngle Media 
Paige Gomez, Broadcast Coordinator, L.A. Lakers 
Claus Trelby, Directory of Technology, Iron Mountain 

 
The Lakers first phase challenge - digitize 2000 video tapes of home games and 
finding a digital asset management system that would handle their wide array of 
metadata needs. 
  

11:15am Break 
 
11:30am Case Study: National Film Board of Canada - Digitizing a Vast Collection of Multi-

Language, Various Lengths Audiovisual Works Efficiently 
Julie Dutrisac, Head of R&D, National Film Board of Canada 

 
The NFB has a collection of 13000 titles and like many other AV collections, it has 
undertaken to digitize them. In addition to preserving its content, the NFB has a 
strong accessibility mandate. As a Canadian public producer and distributor, it 
has made productions in English and French and in a variety of other languages 
and lengths. Digitizing all that content represents massive quantity of data as 
well as significant storage costs and adds no real value. The NFB has developed a 
number of concepts to ensure efficient use of its resources. This presentation 
will look at lessons learned while the NFB implemented these innovative 
concepts and approaches and how we solved challenges associated with them. 
  

12:30pm Lunch Break 
 
2:30pm DAS 2012 Afternoon Keynote: Steve Cronan 

Steve Cronan, Founder and CEO of 5th Kind™ (previously OTC), an industry 
leader in entertainment production asset management software. 5th Kind's 
CORE software facilitates and automates secure, collaborative, online review, 
distribution and archiving of production assets within a centralized, on-site or in-
the-cloud system. 5th Kind has provided production asset management solutions 
to major studio productions (Smurfs 2, Cloud Atlas, Man of Steel), and Marvel 
Studios has standardized their production workflows and archive management 
on 5th Kind.  

  

 
Case Study:  Kaiser Permanente 
John D. Edwards, Kaiser Permanente 
 

The New England Journal of Medicine calls medical imaging one of the most 
important medical developments of the past 1,000 years, ranking with such 
milestones as the discovery of anesthesia and the discovery of antibiotics. With 
the digital medical imaging strategy to enable clinicians access to any medical 
images, anytime and anywhere, Kaiser Permanente was early to adopt digital 
imaging implementing its first radiology PACS (digital image management 
system) in the early 1990's, and introduced its first Medical Image Archive (MIA) 
in 2002. With 1 billion images currently occupying over one Petabyte and 
expectations of data growth to over 3 Petabytes in the next three years, Kaiser 
has been working to build the strategy and implement the infrastructure that 
will support this growth. 
 
Case Study:  Warner Bros. 
Steven Anastasi, Warner Bros. 
Jeff Stevens, Warner Bros. 
 

A follow up on last year’s presentation regarding the creation of a Warner Bros. 
archive for born digital content. Warner Bros will discuss the RFP/RFI process 
and present their findings. Also covered will be a review of titles considered for 
the first phase of the project, as well as, new issues that have arisen since last 
year's meeting. 
 

5:30pm Reception 
 
7:00pm Screening:  TRON (1982) 

Introduced by Andrew Brutocao, Manager of Studio Mastering,  
The Walt Disney Company 
 

Digitally restored from 65mm and VistaVision elements and presented in DCP.  
TRON was the first film to make significant use of computer animation, 
considered one of the precursors of film's digital era and a significant milestone.    
 

Tomorrow, October 27, is World Day for Audiovisual Heritage.  It recognizes that 
film and video are our primary records of the 20th and 21st centuries.   Looking 
back at the early years of digital in TRON, it is a reminder of how quickly 
technologies are changing and how important it is that preservation efforts keep 
pace.   
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